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[MPEANCJIOBHE

B ucropuH oTeuecTBEHHON MY3BIKAJbHOK KYJAbTY-
pbl pycckoe HapOAHO-HHCTPYMEHTaJlbHOE HCKYCCTBO
3aHHMaeT ocofoe MecTo. 3apOAHBILHCL H MOJIYYHB ILH-
pOKOe pacnpocTpaHeHHe B HapoOAHBIX Maccax, OasiH,
jJoMpa H bajasafiKa cerolHsi OpraHHYHO BOULTH H B
MY3bIKaJbHbI# ObIT, H B NPO(ECCHOHANILHYIO HCIOJIHH-
TeJBLCKYIO cpeny.

Ocoboro pacusera B HalwM AHH JocTur GasiH. Us
npocTofi HesaTeHJHBOH TrapMOIUKH, MOSBHBIUEACH B
Poccnn B Havane XIX Beka, o Bulpoc B MHOroremo6-
pOBBEIA  roTOBO-BLIGOPHBIH HHCTPYMEHT, Ha KOTOpPOM
MOXHO pelwaTh camble pasHoo6pasHble MY3LIKAaJbHO-
XYMOXEeCTBEHHbIE 3aJauH.

Hecmorpa Ha TO uTO -HCTOPHSt GastHA HACUMTLIBA-
eT YX>e OKOJIO MOoJyTOopa CTOJIETHSt, NpodeccHoHanLHoe
MYy3blKaJbHoe o6pa3oBaHue GasHHCTL CTAJH MOJYyuaThb
JHIWDb ¢ KoHua 20-X rojoB Hallero seka. 3a Npolues-
wHi nepuos OGasiHHOe HCKYCCTBO JOCTHIVIO 3HaYH-
TeJbHBIX BLICOT. YPOBEHb HCNOJNHHTEIbCKOrO MacTep-
CTBa COBPEMEHHBIX OasiHHCTOB HECONOCTABHM C TeM,
yTo 6blI0 NATHAECAT JieT Hasdad. Hume nyyuine mouno-
JAble My3bIKaHTBl Haliefi CTpaHLl €XeroaHo NpPHHHMA-
10T yuacTHe B pPasJIHUHBIX MEeXAYHapOAHBIX KOHKYp-
caX M, Kak NpaBHJIO, 3aBOCBLIBAIOT NPH30BLIE MECTA,
Benyie coBeTckHe GasHHCTB, Hapsixy ¢ MY3bIKaH-
TaMH JPYFHX cleuHajybHocTed, ¢ GONBIUIMM  YCHEXoM
racTPOJIHPYIOT M0 CTpaHe, a TaKXe BO MHOI'HX CTpa-
Hax MHpa.

Benen 3a cobeplliencTBOBaHHEM HCKYCCTBA HIPBI
Ha Oasne GOpMHpOBasachb M METOAHYECKASs] MBICJD.
BuiHee coBeTckHe 6asiHHCTHI — HCAOJHHTENH H NeAa-
rord — BHECJIH CYILECTBEHHBLIN{ BKJIAaJ B TeOpeTHUeCKHe
paapaborku. IlosiBHJicsi weawsl¥t psix  IUKOJ, CcaMo-
yuurtedefi, noco6uif, a TakxKe crarefl MO pPas3JTHUHHM
acreKTaM MeNarorikH H HCMOJIHTEJILCTBA Ha OasHe.
[Tocrostnno Bospacralowiasi MysblKajbHas KyJbTypa
GassHHCTOB aKTHBHO BJIHsAJIA Ha YCOBepIIEHCTBOBaHHE
KOHCTPYKIIHH CaMOro HHCTPYMeHTa.

Bce 3T Ba)XHble (aKTOPH HE MOrJH He CKal3aTb-
ca Ha (opMHpOBaHHH OGasiHHOrO pemnepryapa H, B
YaCTHOCTH, HA OPHI'HHAJBIBIX NPOH3BEJEHHAX, CO3LaH-
HBIX 3a 3ToT nepHoA. M Kaxabl sTam B pasBHTHH
6astHa NPHBHOCHJ YTO-TO CBEXee H OpHIHHAaJbHOe B
o6pasHuii cTpoit, B 0co6eHHOCTH GaKTyphl, B HCNOJb-
30BaHHe HOBHX NPHEMOB JJIA KOCTHXEHHS HOBLIX BBbI-
pa3uTenbHBX 3¢ ¢deKToB, B CTPYKTYPY MY3BIKAJbHOTO
AI3bIKa TPOH3BeAeHHH. 3a npolealiHe XeCATHIETHS
Hakonsen OosblIof penmepryap, BKJIIOUalOUIHA CcoOYH-
HEHHSl BBICOKHX XYAOMECTBEHHLIX [OCTOHHCTB, Ma-
CTEpCKH HaMHCaHHble H pa3Hoobpa3Hbie no dbopMam H
XKaHpaM.

[Tepsbie monuITKH CO34aHHS OPHIHHAJIBLHOrO pernep-
Tyapa Ajas OasHa oTHocaTca K 30-M romam. OnHako
noABUBIIMECH B TOT nepHox nbeckl B. 3aphoba,
®. Knumenrona, B. PoxkoBa, a TeM Gosee nenpogec-
CHOHAJILHO cllelaHHble BGasiHHCTaMH-100HTeas MY 06-
paboTKH HApOAHLIX NeceH, He MOMJIM  YAOBJICTBOPUTD
BCé BO3pacTaBlUHe XYNOMXECTBEHHble 3aMpockl MY3bl-
kanToB. HeoO6xoaHWMBl G6BUIH cepbe3nble COUHMHEHHS!
KpynHo# (OpMBI H MHHHATIOPHI HAa HApONHLIC TEMbI,
KOTOpble Obl MOLJIH WHPOKO PacKphiTh BHPa3HTEIb-
lble BO3MOXKHOCTH Gasia.

C cepepunnt 30-x roxos onHHM H3 HauGoJjiee fAp-
KHX aBTOpPOB 06paloTOK PYyCCKMX HApOAHBIX TNeceH
CTAIOBHTCA BBHIAAIOLMACA capaToBCKH#  GasHHCT-ca-
moponok M. [Mawnuxuit. Tany6oxko nosnar u BmHTaB
B ceOst HAPOJHYIO NECEHHOCTb, OH CYyMea Heo6bluahiio
GepeXXHO H TOHKO NMpPETBOPHTL ee ocobenHocTH. O6pa-
6aTbiBas JHPHYEeCKHE MPOTAXKHLIE [EeCHH, MY3LIKAHT
JOCTOBEPHO TIEpEJaeT XapaKTepHule 4epThl HX (HOJbK-
JOPHOTO OBITOBAHHS: 'HOKOCTh, MIACTHKY MeJOZHYEeC-
KOTO TEUEHHS, METPHYECKYI0 CBO6OAY H3JONEHHS, BbI-
paxaiomylocst B yaCTOf CMeHe TaKTOBOTo pa3Mepa,
HEKBAJAPaTHOCTH NOCTPOEHHH, HECHEWHOCTb H IMHPOTY
nopecTnoBannd. SIpkum obpasnoM nopo6uoro poaa
MOXET CNYXKHTb 06paboTka «Ax Bul, npyku». He me-
nee opraHuuHo nmnepegannl M. [TaHHUKHM Takxke H
(axktypupie ocofenHocTH aHcaMbieBoro GLITOBAHUSA
NPOTAXKHON NECeHHOCTH B Hapoje: INBHXeHHe OT BbI-
PasUTEJIbIIOr0 OIHOIOJNIOCHS «3aneBaJul» K aHcambie-
BOMY «MOAXBATy», Kak, Hanpumep, B obpaborke «Oii
Aa THI, KaJHHYUIKA» HIH B «JIyuHHYHIKE».

O6pabaTbinas Xe NJIACOBbIE DYCCKHE IMECHH, aBTOP
MacTepPCKH packpuiBaer cBoeo6pasue (DOJBLKIOPHOrO
HHCTPYMEHTAJILHOrO  MY3HILHDOBAHHS TapMOHUCTOB.
9To — NOHCTHHE HEHCTOIMMMast (aHTasHsl B BapbHpO-
BAaHHM HCXOANOro Hanesa, Bce OoJsiee 3aTefliHBOe ero
xpobienne B NMPHXOTIHBOM KpyMeBe (urypauuft, cos-
JamomemM 3pHMoe OLIYIIEeHHe BCe YBeJHUYHBAIOILErocs
asapTa pasropaloileficss HapoaHOK MJACKH.

INpumeuarenpro, uro Y. ITannuxufh Macrepcku Hc-
NONb3YeT CaM KOMMO3ULHOHHBIA NMPWHUHIN, XapakTep-
HLIH AN HApOXHOrO  NeECHeTBOPUECTBA — CO3JaHHe
cBOEOBPA3HBIX CABOEHHBIX (OPM, KOTOpPLIE, MO METKO-
My Habalonennio akazeMuka B. Acaduena, npeacras-
JSIIOT «THMHYHO PYCCKOE KOHTPaCTHOE CONOCTaBJEHHe
NpoTsXHONK M nusicooit necen» !, Taxolh npumumn, B
CHMGOHHYECKON My3HKe TreHHaJbHO NPeTBOPEHHKIA

! Acapes 5. (Heope I're60g). Cratna «Tauukas. Bosb-
wan Coserckast sHuMkmoneams, . 17. M., 1930, c. 228,
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eile B «Kamapuuckofis M. FauHkH, oKasaica oueHb
61M3KHM caMoll npupoje 6asiHa: MeByYecTH ero 3BYyKa
B MpPOTSXKHLIX, C OXHOH CTOPOHbl, H AHHaMHKO-PHTMH-
yecKo# I'MGKOCTH B NJSCOBBIX — C JPYrok.

Ha penkoctb yGeauresbHo ocyuiectsaer y Ila-
HHLKOrO caM MNpoLEcC «CPacTaHHA» OOGEHX MeCeH: HX
HHTOHAUWH JHO0 CNNaBJAAIOTCS BOEAHHO B «NpOMC-
MYTOUHbIX» BapHauusax (ynoMsHeM, K TpHMepy,
TpeTbe MpoBefeHKe Tembl «HoueHbku», B KATOPYMW
BKPalJHBAaIOTCA MeJOAHYeCKHe o0opoThl necHn «Bo
capy Jid, B oropojge»), nH60 KOHTPACTHO OTTEHAIOTCA
GaKTypHBIMH H J1aJOTOHA/NbHBIMH CPEACTBaMH (COMo-
cTaB/eHHe OJHOHMEHHBIX TOHaJbHOCTeH npH MosABJe-
HHH TeMH «Kak nox s6noHbKo#t» mnocje BapHaLHOH-
HBIX TpoBefleHHHi TeMbl «BOT MUHTCS TpOHKa NOUTO-
Baf», HJH KOHTPACT MapaJ/uieNbHbiX TOHAJIbHOCTEH B
COMOCTaBJEGHHH neceH «Ax Bbl, APYXKH» H «YX Kak
M0 MOCTY-MOCTOUKY?»).

Jlpyroe Ba)XHoe HanpaBJeHHe B Pa3BHTHH penep-
Tyapa A/ 6asHa — CO3aHHE KPYMHBIX, MaCWITaGHLIX
coyHHennil. [lepBbIM 3HAUHTEJbHLIM MPOH3BEJNEHHEM
nogobuoro naana asuiacs Konuept Ne | asa Gasua ¢
OpKeCTPOM PYCCKHX HapOXHBLIX HHCTPYMEHTOB, CO3JaH-
HBI JIeHHHTPAJCKHM KOMIIOSHTOPOM H (OJIbKJIOPHCTOM
®. Py6uoBbiM B 1937 roay. B atoM AByx4acTuoM COYH-
HEHHH TaK)XKe MOXHO YCMOTPeTb (OJbKJIOPHLI NDPHH-
UMN CABOEHHOH KOMMO3HUMH: NMEpPBag YacThb TECHO OMNH-
paeTcsi Ha JIHPHUYECKYIO
pas —Ha IACOBYIO.
3HAYHTEJIbHO YKDPYMHEH, HAacbhllleR NOMAJHHHO CHM{o-
HHYeCKHM AblXaHHeM. B 3TOM COYHHEHHH KOMIO3HTO-
pPY YAasoCh MHOMOCTOPOHHE
6asina ¢ rOTOBLIMH aKKOpXaMH 2,
B HacblLUEHHOCTH (aKTypbl
11, {7 nepBOit uacTH), H B <KMEJOAM3AUKHP> AKKOPAO-
BOr0 aKKOMNAHEeMeHTa B MapTHH JeBoH pyku (uH¢phH
16—20 BTOpOi uacTH), H B HCMO/NB3OBAHHH CrEUH(H-
YeCKHX MPHEMOB INIHCCAHAHPOBAHHA 110 3BYKaM YMEHb-
IIEHHOrO cenTakkopia 3.

Kpynnoit Bexoit B pa3BHTHH MY3LIKH IJsi 6asina
CTaJH NpOHM3BeleHHsi, co3jalHble B cepejnie 40—
Hayane 50-x rogos H. YafikuneiM, A. XoAMHIOBBIM,
I0. IWuwakoswiM. B uux ¢ Goubuioli xyaoxecrsen-
HOH NOJHOTON H YO6eZHTEeNLIIOCTBIO NMPOABHJHCL JYY-
IIHe KauecTBa, CBOMCTBEHHLIE 3THM KOMNO3HTOPaM:
«06ULHTeNbHOCTE> HHTOHAUHOHHOIO CTPOSl  MY3DBIKH,
pa3Hoo6pasHe BBIPAXKEHHBIX B HHX UYYBCTB, HCKpPEH-
HOCTb 3MOLHOHAJNLHOFO BbicKaswiBanus. [Ipu atom ec-
an H, Yaiikun Gosee taroreeT X NpeTBoOpelHIo poOMaH-

HH BBLISIBJIAIOTCA H

THYecKux Tpajsuuui, To B TBopuecTBe 0. IllHwakosa:

u A. XosMHHOBA 3aMeTHAa HeNocpejACTBelHast Onopa
Ha KYuYKHCTCKHE Tpanuuud. Bmecre ¢ Tem B npousse-
AeHHSIX NaHHBIX aBTOPOB 3aMETHO CTPEMJICHHE MaKCH-
MaJIbHO PACKpPbITH BO3MOXHOCTH GasHa C TOTOBBEIMH
aKKOpAaMH B JIEBOH KJaBHaType, o6OraTHTb MYS3HI-
KaJbHYI0 (PAKTYDy HOBHIMH BbIDA3HTEJbHBIMH Cpejx-

2 B 30-e roan Gasn c Jaesoit BHIGOpHON xJaapHaTypoii GOJb-
1IOr0 PACNPOCTPAHEHHS He NONYHHJ, XOTH MOUTH OJAHOBPEMCHHO
¢ Konueprom @. Py6uoBa nospHaock H meppoe KPYNHOC COUN-
HeHHe /IR 3TOro THna HHcTpymenta — Kowuept ais suGopHOro
Gasna ¢ cHMdonnieckuM opkectpom T. CorHHxoBa.

3 B ny6nukyemoil peaaKudH BBeAeH TaKXe COBPCMeHHBI
NpHEM Hrpbl TPEMOJO MeXOM B3aMel NaJblieBOT0 TPEMOJNHDOBaA-
HHA, ?peﬂnonaranmerocx panee aBTopoM (cm. unbpy 25 Kou-
uepra).

HAPOAHYIO NECEHHOCTb, BTO-
OjHaKO HX KOHTpacT Kak Obl'

PaCKpBLITb BOSMOXHOCTH,

(cM., Hanpumep, UHGPH!

crBaMH. Y nostoMy He ciiyyafiHO TaKue mpoH3Bele-
Hud, Kak [Tepsas conara u [lepsmi#t konuept H. Yait-
kuua, Cionta A. Xoamunosa, Konuepr 10. [lHHnwmakosa,
co3jailnbie B 3TO BpeMs, CTaJH CBOEro poja «Kpae-
YroJibHbiM KaMHeM» B Npo(ecCHOHAJNbHOM BOCIHTaHHH
6asHHCTOB H HE YTPaTHJH CBOCTO 3HAUYEHHS H [OHbIHE,

Hosuiji atan passuThs O6asHHOro penepryapa xa-
pakteped Aas Hauasma 60-x rogos. HM3obperareabHo
MCNOJb3YSl OTHOCHTENIbHO OrpaHUYeHHble CpPeACcTBa HH-
CTPYMEHTA € FOTOBOH KJIaBHATYPOil, KOMIO3HTOPHl 3TO-
ro nepuoja [0CJEL0BaTe]bHO (OPMHPOBAIH  XYHO-
»KeCTBeHHbI ¥ TeXHHUeckHil ypoBenb Gasnncra, Cioe-
ro pofa I3TaHbIM COUHHENHEM  MOXHO  Ha3BaTh
Konueprhyio cioury H. Yaitkuna (1962 r.), rue astop
BriepBbie 06PAlACTCA K roTOBO-BLIOOPHOH KnaBHaTy-
pe. [Tocrenyioluye noKoneGHHA KOMIIO3HTOPOB CO3/laBa-
JIH NPOMU3BEEHHS YXKe€ B OCHOBHOM AJIsl COBpEMEHHOro
THIA HHCTPYMENTa — MHOroteM0poBoro rotoso-subop-
noro 6asua.

Kak 1 B JpPYrHX KaHpax MY3blKaJblHOro HCKYCCT-
Ba, y KOMIMO3HTOPOB, paboTaloWKX B 061aCcTH MY3LIKH
48 6asiHa, Bce 6oJjiee IBCTBEHHLIM CTAlOBHTCH CTPEM-
Jelue MnpeojosieTh H3BECTHYI0 aKa/lEeMHUECKYl0 BSi-
JOCTb, HHEPTHOCTh TBOPYECKOTO  MBILIJICHHS, CBOHCT-
BEHHYIO0 HEKOTOPLIM COYHHEHHAM  NPEeALIECTBYIOULero
BpeMEHH, aKTHBHee HCKaTh HoBbie 00paspt ¥ CPCACTBA
HX HHTOHALHOHHOIO BOIOUICHHA. 3aMETHLIM HBJEHH-
em B 60-e roanl crasu npoussesennst A. Pennnkona —
ero Kanpuuuno, Peuntatus n Tokkara, Konuept-no-
aMa W ApYrHe, OTJIHYaloWHeest 0cobo aKTHBIOH 321ep-
THell, MOJIOALIM 33/ 0pOM H XKH3HeyTBepK/elueM, 10-
Bute 06pa3bl NOBJAEKJAH H HeoOulullbid palec HBTOHA-
LHOHHDIA CTPOH — o6HJIHe AHCCOHAHTHBLIX CCNT- W HOH-
aKKOPJOBBbIX MOCTPOCHHH, NPHXOTIHBOH DPHTMHUECKON
aKUEHTHPOBKY, JlaaoBoe pasnoobpaiue,

BaHeHluuM 3TanoM B passHTHH MY3hikhH a4 6a-
ada 60—70-x rogos crajgo TtBopuectso Ba. 3oaora-
pesa. B ero couuHeHnsix, ocobeuno v [laprure, Bro-
poi ¥ Tperbeil conarax, wecth erckux cionrax, [1s-
TH KOMIIO3HUHAX BNepBble B NOJHON MEpPE pacKpbliHCh
XyJ0XecTBeHlble JOCTOMHCTBA HOBOIO THHA HICTPY-
MGHTa, CTABIIEr0 HAPKHM NPEACTABHTENEM KaMeplo-
aKaneMuyeckod cdepbl  MY3LIKaJbLHOTO — HCKYCCTBA.
KoMno3autop nosepH/ 3ToMy HHCTPYMCHTY CBOH CaMble
ray6okyue H MacwTabGHbie 3aMBICJLl,  HCJABIH MHD (H-
NOCOMCKUX PA3MBILIVICHHH, CAMBLIX COKPOBCHIILIX H Hil-
THMHBIX CBOHX MY3LIKQJbLHBLIX BblcKaspBauufl, B He-
noJHennd na Gasine 3a3pyuadau passepuyTuic KOMMOO-
3HUIHH, B KOTOpHIX Obuia peabeHo npejacranieHa co-
BepIIEHHO HeBeAOMast 3TOMY HHCTDYMCHTY panee Xy-
noXecrselnas cdepa, rie TparHuecKoe OpranHyuiio co-
NOCTABASETCSE € UCJAOMYAPCHHOH JIHPHKOH, .Apama-
THYECKAA IKCIIPECCHA COCEACTBYET C HE3aTCHJIHBLIM
IOMOPOM.

Hosaropcrso B o6pasHoit cdepe norpeboBano H
3HAYHTENBHOIO PAaCUIHPCHHS CTHJHCTHUCCKHX FOPH3O0I-
TOB 6afAHHON MY3LIKH — BlepBble B HeH IOoJYUHJH pa3-
HOOOpa3HOe BOMJIOWIEHHE CepHHHOCTDL, Aojdexadonnas
TEXHHKA, PasJHUHble COHOPHCTHYECKHC NpHEMBbI (KJaa-
CTepe! M KJacTepHOe T[JIHCCAHAHPOBallHe 10 KJaBbHa-
TYype, 3(¢eKTL, cBA3aHHble ¢ OCO00H pPHTMH3AUHCH
JBHIK@HHH MeXa, — BCEBO3MOXXHEIE TPEMOJIO, PHKOLUICT,
Bu6paTo M apyrHe). A raaBHoe — NPOH3BEACHHS
Ba. 3osotapesa orsuuasuck Tako# raybuHoit W He-
KPEHHOCTbIO 3MOLHOHANbHOT0 BLICKA3bIBAHHSA, 4TO 3TO



MO3BOJIHJIO HM OYeHb OBICTPO CTaTh NMO-HACTOsUEMY
penepryapHbLIMH HE TOJIBKO B HalieR cTpaHe, HO H Ja-
JIeKO 3a ee MpefesaMH.

3HayuTeJbHHIM BKJAaZOM B GasiHHMA penepryap
CTaJIH CO3/laHHbIE HA MPOTHAXKEHHH [IOCJIENHEro Aecs-
THAeTHs npoH3BeleHus I'. Banurukosa, C. T'yGafiny-
anHo#, A. )Kypbuna. Bwsecre ¢ Tem yraybJasercs H
¢donbkjopHOoe HanpaBiaeHHe B penepryape. C oaHo#
CTOPOHBI, NPOHCXOAAT HHTEHCHBHblE NMOHCKH «BLIHDbS,
3a cyer Bce GoJiee NOJHOrO OCBOEHHS MeCeH PasHy-
HBlX oOsactefi W pafioHOB Hallell CTpaHhl. DTO NPOH3-
peaeHus B. 3y6uuxoro u B, JloBrans, ocHOBaHHbEe Ha
MaTepHajle 3aKapmaTCKHX IONeBOK M HaHrpbiuef,
counHenusa A, KycsikoBa, B KOTOpPBIX HHTepecHO mpe-
JOMJIeHbl OCOO@HHOCTH  JOHCKOrO  MY3bIKaJbHOrO
¢osbkaopa, H Tak Aanee. C Apyrol CTOPOHH, AKTHB-
Hbl H NOHCKH KOMIMO3HTOPOB <«Bray6b» (oJabKiopa,
NPOABJSIOLULHECS] B MACTEPCKOM NPETBOPEHHH Pas3fiHu-
HbIX CTapHHHWX 06pa3UoB HAPOAHOM MECEHHOCTH —
LPEBHUX NPHUHTAHHHA, pa3HooOpa3HbIX OGPAAOBLIX I0-
MeBOK H T. M. YO6elHTeJbHLIM NDPHMEPOM IOAOGHOrO
poAa MOTYT CJAYXHTb TNpOH3BeleHHs Aaaa OasHa
K. Bosxosa — ero obe Conarnl 1 Kouuepr,

[To cBOHM 3CTeTHYECKHM [JOCTOHHCTBaM JIydyLIHE
npoH3Be/leHHs Mas 6asiHa He YCTYNaioT XyHROXKeCcTBeH-
HOMY YPOBHIO COBpPEMEHHOH KaMepHO-HHCTPYMEHTAaJb-
HOH My3bikh B nejom. Penepryap, co3panHbi#t Kommo-
3UTOPaMH Ha MNPOTSDKEHHH NoJyBeKa, N0Jb3YeTCs
60/1b1LO# NMONYJASIPHOCTbIO BO MHOCHX CTpaHax MHpa,
rje npollecc CTaHOBJEHHs] coBpeMeHHnoro GasiHa (ak-
KOpJeoHa) HMeeT MHOro o0Oulero ¢ Pa3BHTHEM HHCT-
pyMenTa B Hauwe#i cTpaHe. Bmecte ¢ TeM, Gaarosaps
HaUHOHAJLHBLIM  OCOOeHHOCTAM, OGasHHag KyJbTypa
Kax/ofl cTpanbl OTJHuaeTCA cpoeobpasHeM H caMo-
6uiTirocTbio. CpenH COBETCKHX MY3BLIKAHTOB B MOCJCK-
HHe roanl Bce Gosiblliee pacnpoCTpPaHEGHHE INOJYYaloT
npoun3pefeHHss A5 6astHa TaKHX NPOrPeCCHBHBLIX 3a-
py6Gexuuix xommnosuropos, kak IO. Xatpuk u B. Tpo-
siu (UCCP), I'. Bpeme n T'. Boan (I'IAP), T. Jiyua-
kpuct (Wsenusa) u O. Wmupr (damust) u gpyrux.

B Hawu puu GasiH, cTan JOCTOMIILIM IpCACTaBHTeE-
JeM KaMepHO-HHCTPYMeHTaJbHON  MYSDLIKH, TNPOAOJ-
XaeT BMECTE C TeM OCTaBATbC HHCTPYMCHTOM IMOM-
JIHHHO HapOANLIM, JIOGHMBIM pa3HoobpasHLIMH Kpyra-
MH caywareneir. [losromy, Hapsily ¢ nosiBjicHHeM
KPYMHBIX, 3HAUHTENBHBIX 110 COAepxaHHio H dopme
NpOM3BEeHH I, OUeHL BaX(HO CO3AaHHe M HCro nbec
H (anTasui, HENOCPEACTBEHHO NPETBOPSIOUWIHX HAPOL-
HblG TIeCHH W TaHub. B 3TOM nuiawne, npogoJxas XH-
BOTBOpHLIE TpaaHituy ob6pabGorok WM. Tlamuukoro, b
nocaenaHHe 1Ba JeCATHJETHA aKTHBHO paboTaloT
B. Moxropuwi#t, A. Tumowenko, I'. Ulenaepes u muo-
rHe apyrHe. ,

B ueasix ny6aHKaiM® H UIMPOKOro pacrnpocrpane-
HHSl OPHI'HHAJBIBIX COUYHHEHHA ana GasHa H3gaTe b
cTBO «My3bika» NPHCTYNHJIO K BBEIMYCKY cepHH «AH-
TOJIOTHA JIKTEPaTypHl Xast 6asiHa», B KOoTopo#t mpearno-
JlaraeTcst MOMECTHTb NMPOH3BEJIeltHs, BOUWIeAUHEe B CO-
KpOBHILHHLY GasiHHoro perneptryapa. Hapsaay ¢ npo-
H3BE/IeHHSIMH COBETCKHX aBTOPOB B «AuToJIOTHH» Oy-

5

JeT IHPOKO NMPeACTaBJeHO TBOPUECTBO KOMNO3HTOPOB
YexocaoBakuu, I'’IP, Leeuun, HopBernn, PHHIANH-
auH, OPI', ®panuun H Apyrux crpad. EcTe Bce ocHo-
BaHHA 1oJiaraTh, YTO aKTHBHOE BKJIIOYEHHE B NpOrpam-
Mbl HCRONHHTeENeH TpescTaBlifieMbX B 3TOH CepHH co-
uHHeHHH SAIBUTCA MOILHLIM CTHMYJOM B CO3JaHHH HO-
BBIX BHICOKOXYAOX(ECTBEHHHWX INpPOH3BeAEHHHA MJis COB-
‘peMeHHOro 6asiHa — HHCTPYMEHTa ¢ GoraTeHlHMH Xy-
JOXCCTBEHHBIMH BO3MOXHOCTSIMH,

B nepsbift Buimyck BKJAOYEHB couuHeHHn ®. Py6-
nosa, M. ITannukoro u A. dauunjioBa, cos3jaHHbe B
30-e roaH.

Py6uos ®eopocuit AntoHoBuu (p. 1904) — coser-
OKHA (JONLKJIODHCT, Nejaror H KOMNO3HTOP, KAHAHAAT
HCKyccTBoBedenus, npodeccop. B 1931 rony okonyusa
JICHHHIPAJCKYIO KOHCEDBATOPHIO MO KJACCY KOMNO3H-
unn y M. O. Ulre#nGepra. HYuen Colo3a KOMIO3UTOPOB
¢ 1932 ropa, aBTOp BOKaJIbHBIX H XOpPOBHIX NPOH3BE/C-
HHH, COuUMlEHHl 1JIst OpKECTpa PYCCKHX HAPOAHBIX HH-
CTPYMEHTOB, JIBYX KOHLUEPTOB sl 6asiia C OPKeCTpOM,
a TaKXe MIIOrouMC/IeHHbIX 06paboTOK PYCCKHX Hapon-
HbIX neceH, Py6loBy npHHamjaexHT pAN craTell mo
BOTIPOCAM PYCCKOTO MYy3blKajbHoro ¢oJanKiaopa.

Konuepr Ne | nanucan B 1937 rony. Ilo cymecrsy,
3TO NepBoe KpynHoe npogeccHoHaNbHOE COYHHEHHE
Jast 6assa. MysbiKaabHLIH fI3LIK KOHLEpPTA OMHpaercs
Ha HapoAHyIo ocHoBY. Pa3noo6pasnoe HCnoJbL3oBalne
Bo3moxcocredt 6asiHa ¢ rOTOBBIMH aKKOpaamH Jesoit
KJIaBHATYphl SIBHJIOCH 3HAUUTEJILILIM LIArOM B pPa3BH-
THH HHCTPYMEHTA.

MHannuxuit Usan fAkopacsuu (p. 1906) — ucmoauu-
Teab, mejaror, jgaypeart Bcecorosnoro cmortpa HcnoJi-
HHTesefl Ha HMapORHLIX HMHCTpyMeHTax B MockBe
(1939 r., 1 npemust), sacayxennnfi apruct PCOCP.
C umenem ITannixoro ces3ano uesoe HamnpasiieHHe B
fafnuHOM HCKYCCTBE, YXO/fllee CBOHMH KODHSIMH B
TPaZHUHH HApOAHOr0 MY3HUHPOBAlUHs TapMOHHCTOB-
CaMOPOAKOR.

Manuuknii — onun U3 nepsuix GasiHICTOB, KOTOPLIE
cpoeH [EYTOMHMOH TBOPUECKOH JESITCALHOCTHIO CMO-
co6cTBOBANH YyTBEPJIeHHIo 6asiHa B KAuCCTBE TMMOJIHO-
NPABHOTO COJILHOrO HHCTPYMEHTa aKafeMHUecKOH 3CT-
paibl; aBTOpP MEPBLIX BLICOKONPOGhECCHOHANBHLIX 06-
paboTOK PYCCKHX HAPOAIBIX MeCeH, CO3JlaninX B 60JL-
wauerse cnoeM © 30-e roabl, a TaKXKe MIOrOUYHCTEH-
HLIX TpalCKpUNUHT Aag Gasua.

Manunoe Anekcaupp Pepoposuu (1901—1965) —
H3BECTHLIA OasiHUCT, YUACTHINK 3HAMCHHTOrO TpHO Bast-
uucros Beecowsuoro pannoxomurera (¢ A. M. Kyasne-
uoskiM H SI. @, ITonkosuiM). JlaHHJOBY NpHIALJICHKHT
psax ob6paborok Ansl 6asina HAPOAHBIX NecCeH H TaHUEB.
B cBoe ncrnosieHHe OH BHOCHJ 3JICMEHTH! HMMPODH3A-
nuun. Pycckan napopnast necns «f6aouko» B obpa-
Gotke Hanngosa jans Tpex 6asHOB 10 CHX NMOpP NOJbD-
3yercsl MOMyJApHOCTLIO. B jpaHHOM u3panun nybJau-
KYeTCsl BADHAHT 3TOH mbechl AJs GasiHa couo.

Hmxanuyrui M., Jlunc &d.,| Cypros A.



FOREWORD

Russian folk instruments have a special sig-
nificance in the history of this country’s music cul-
ture. Widely popular with the masses, bayan, balalai-
ka and domra are indispensable components of to-
day's professional music scene.

Exceptionally great advances have been made by
the Russian-type button-key accordion, commonly
known here in the USSR as bayan *. Its predecessor,
traceable back to the early 19th century, was asimple,
unpretentious squeeze-box; the modern multitimbre
instrument, which gives the player the alternative
of utilizing ready-made chords or of applying uncon-
fined 1. h. patterns, allows of solving most com-
plicated aesthetic and technical problems.

Although the Russian- button accordion has been
in existence for about a hundred and fifty years, it
was only by the end of the twenties that the players
began to acquire professional training. Since then,
the art of playing the instrument has grown to such
an extent that the present-day standard is truly in-
comparable to that of fifty years ago.

The best of our young accordion players regularly
participate in international performers’ competitions,
and, as a rule, win prizes. Our leading concert accor-
dionists, in a level with other instrumentalists, go
touring throughout the country and abroad, and are
fervently applauded by the public.

The progress of the art of playing the button ac-
cordion was accompanied by the development of
didactic thought, with theoretical contributions by
distinguished Soviet experts inthe field determining
the methodology of training. There appeared numer-
ous methods, self-instruction manuals, and scholarly
papers on various aspects of teaching and per-
forming. The growing proficiency in playing the Rus-
sian-type accordion has had much bearing on the
development of the instrument itself.

These important factors could not but result in
the accumulation of the repertoire and, particularly,
in the advancement of creating original pieces of
music to be played on the button accordjon. Every
stage in the process of improving the instrument
gave rise to new aesthetics and techniques of com-
position, new expressive devices, new i{eatures of
musical llanguage. During the decades past, a

* The term, derived from the name of an Old Russian
thapsodist, has been used in reference to the accordion since
the first decade of the 20th century. Be sure to stress the second
syllable: /bayaan/, i. e., in international phonetic symbols,
[ba’ja:n). — V. Y.

voluminous repertoire has been built up, with a con-
siderable amount of compositions in various forms
showing exquisite artistic merits.

First attempts to create an original repertoire
date back to the thirties. Yet the pieces by V. Zarnov,
F. Klimentov, V. Rozhkov, let alone the amateurish
arrangements of folk-songs, could never satisfy the
musicians’ growing requirements. To reveal the
expressive resources of the Russian button accor-
dion, performers were in need of sophisticated large-
scale works and unaffected folkloresque miniatures.

In the mid-thirties I. Panitsky, an outstanding
autodidact from Saratov, became one of the best ar-
rangers of folk-songs. Working on the basis of an
intimate knowledge of Russian musical folklore, he
managed to reproduce its peculiarilies in a very care-
ful and delicate way. In his arrangements of lyri-
cal “drawn-out” songs, the musician has truthfully
reflected their substantial qualities, such as flexibi-
lity, plasticity and unhurriedness of continuation,
metrical freedom, asymmetric phrase-building. The
Akh, vy, druzhki arrangement can serve as a vivid
example of that. I. Panitsky has also succeded in
preserving the texiural properlies of traditional
part-singing as practised in the midst of the country-
folk from ancient times up to now; reference may
be made to the expressive “solo” introduction giving
way lo the “choral™ refrain in his arrangements of
the songs Oy da ty, kalinushka and Luchinushka.

Just the other way about, I. Panitsky’s arrange-
ments of Russian dance-style songs show the speci-
fic manner of music-making characteristic of the
dextrous rural squeeze-box players, with their infinite
inventiveness in varying the initial tune in line with
the increasing excitement of the dancers.

It is worth noting that I. Panitsky has artistical-
ly made use of a distinctive dual form, which, in
Academician B. Asafyev’s words, represents “a
typically Russian juxtaposition of a drawn-out song
and a dance-style one.”! This principle of form-
building, introduced into the realm of symphonic
writing by Mikhail Glinka in his brilliant Kamarin-
skaya, has proved to be in perfect harmony with the
very nature of the bayan, which is equally appropri-
ate to melddious tunes and to rhythmicized strains.

The procedure of fusing the two types of songs -—
“drawn-out” and dance-style — has ~been uniquely

! See: B. Asalyev (Igor Glebov), Glinka. — In: The Soviet
Encyclopedia, vol. 17. Moscow, 1930, p. 228 (Russ.).



exemplified by I. Panitsky. Their specific idioms
either mix in “intermediate” variations (see, e. g., the
third entry of the Nochenka theme, with insertions
of the Vo sadu li, v ogorode) or contrast with each
other due to textural and modal factors (e. g., the
juxtaposition of variant — major/minor — keys at
the entry of the Kak pod yablonkoy theme after the
variations on the Vot mchitsya troyka pochtovaya; or
the juxtaposition of related keys by plading side by
side the songs Akh, vy, druzhki and Uzh kak...).

A second direction in developing the button ac-
cordion repertoire is creating original large composi-
tions. The earliest remarkable instance of that sort
is the First Concerto for button accordion and Rus-
sian folk instruments orchestra (1937) by F. Rubtsov
(Leningrad), who has made himself a name as a
student of folk-music. This two-movement com-
position may be regarded as another example of
employing the structural principle of duality referred
to above (in a larger format, and in a genuinely
symphonic context): the first movement is based on
the idioms of lyrical folk-songs; the second, on those
of dance-style songs. In his Concerto, the composer
managed to comprehensively demonstrate potentials
of the ready-chord instrument which were far from
being obvious in those days.? These potentials mani-
fest themselves, inter alia, in rather a dense, close
texture (see, e. g., 1st movement, ref. nos 11, 17), in
the melodization of the 1. h. part (2nd movement,
ref. nos 16—20), and in the employment of a
glissando encompassing the diminished seventh
chord. 3

In the mid-fourties and early fifties, compositions
by N. Chaikin, A. Kholminov, and Yu. Shishakov
were in the highlight; these composers displayed com-
municativeness of expression, diversity and -sin-
cerity of the emotions expressed. It is to be noted
that N. Chaikin tends towards the traditions of ro-
manticism, whereas in Yu. Shishakov and A. Kholmi-
nov one can perceive a «certain influence of “The
Five”. Their accordion works are indicative of their
desire to exploit to the utmost the resources of the
ready-chord 1. h. keyboard with a view of searching
for new means of expression. Thus, it is only natural
that the best of the compositions written by the men-
tioned musicians in those years, such as Sonata No. 1
and Concerto No. 1 by N. Chaikin, Suite by A. Khol-
minov, and Concerto by Yu. Shishakov, have con-
stituted the cornerstone of professional training, and
retain their significance today.

The early sixties mark a new stage in the develop-
ment of the button accordion repertoire. Using the
relatively limited means of the instrument with ready-
made chords «creatively, composers had been consis-
tently working for a better technical and artistic stan-

? As far as the idea of a single-note I. h. keyboard is con-
cerned, it should be borne in mind that in the thirties accordions
with such a keyboard had not yet made their way in musical
life, though almost simultaneously with the Concerto by
F. Rubtsov {here appeared a large composition for all-single-
note accordion and symphony orchestra — Concerto by T. Sot-
nikov, which, however, has left no considerable trace in the
history of accordion-playing.

3 The present edition gives preference to the modern way
of executing the tremolo, viz. with the bellows, — instead of the
finger tremolando as presupposed by the composer in the first
version of the Concerto (see reference number 25).

. strument has become a full
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dard of performers. The Concert Suite by N. Chaikin
(1962) can be considered a turning-point, for it was
the first time a composer attempted to utilize the
single-note-and-ready-chord 1. h. keyboard. The sub-
sequent generations of composers have intended their
accordion works mainly for the modern-type instru-
ment — the multitimbre singlé-note / ready-chord but-
ton-key accordion.

As with other musical genres, composers of ac-
cordion music have been anxious to overcome a cer-
tain academic slackness, i. e. the inertia of creative
thought characteristic of some previous works, so as
to seek for new matters and manners.

Compositions by A. Repnikov dating from the
sixties (Capriccio, Recitativo and Toccata, etc.) are
noteworthy for youthful energy and vitality ex-
pressed by means of innovatory idioms (dissonant
sequences of seventh and ninth chords, intricate
rhythmic patterns, peculiar accents, diversity in tonal
organization).

The creative work of V1. Zolotaryov can be de-
scribed as a milestone of the utmost importance for
the incontestable progress of accordion music in the
sixties and seventies. In his Partita, his Second and
Third Sonatas, six suites for children, and “Five com-
positions™, the advantages of the new-type accordion
have, as never before, beén wholly revealed. The in-
and equal participant
in the chamber sphere of art music.

The composer has entrusted the instrument with
his most earnest and ambitious ideas, his innermost
thoughts and feelings. He has imparted to it a world
of philosophy. The button accordion repertoire has
been enriched with elaborate compositions disclosing
a range of aesthetics unknown to the instrument
before. In these pieces of music, the obscure and
tragic combines with the sublime and purifying;
the tense dramaticism, with an unassuming humour.
Innovation in the field of aesthetics has called forth
a considerable advance in stylistics: for the first
time in the history of Russian accordion music use
has been made of serial writing, the tweclve-note
technique, various sonoristic devices (clusters and
cluster-sliding on the keyboard, effects caused by
special ways of handling the bellows—{remolos of dif-
ferent kinds, ricochet, vibrato, etc.). But the main thing
about the works by VI. Zolotaryov is their depth and
unmistakeable sincerity, which has secured their
firm place in the repertoire ol accordionists.

Innovatory works by G. Banshchikov, S. Gubaidu-
lina, A. Zhurbin, composed during the past decade,
have proved to be important contributions t{o the
repertoire. Simultaneously, folklore trends have been
making themselves clearly discernible in the musical
outpul of the last years. On the one hand, there is a
tendency towards a fuller apprehiension of the folk-
song traditions of various regions of the country; to
put it differently, composers endeavour to widen
the geography of folk idioms capable of informing
their work. Here one can mention compositions by
V. Zubitsky and V. Dovgan based on Carpathian
tunes, works by A. Kusyakov, which re-actualize
traditional folklore of the Don river area, etc. On
the other hand, there is an active search decp into
the history of musical folklore, which has resulted
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in masterly revitalizations of archaic songs — old-
time lamentations, ritual tunes, etc. Compositions by
K. Volkov —his two sonatas and a concerto— are
telling examples of this.

Aesthetically, the best of what has been written
for accordion is in no way inferior to the bulk of
modern chamber music. The repertoire created by
Soviet composers during the half-century enjoys
wide popularity in many countries of the world,
where the process of contextualizing the modern ac-
cordion has much in common with analogous deve-
lopments in this country. However, owing to the
national peculiarities, the accordion culture of each
country bears its specific features. Soviet performers
appreciate accomplishments of foreign composers of
accordion music, such as J. Hatrik, V. Trojan
(Czechoslovakia), G. Breme, G. Boll (GDR),
T. Lundkvist (Sweden), O. Schmidt (Denmark), and
others.

Today, for all its being integrated ‘into the realm
of chamber music, the bayan remains truly popular
with the vast strata. That is why writing large
concert works, ambitious in content and form,
should never be the only direction of the further de-
velopment of the accordion repertoire: it is no less
needful to compose smaller pieces and fantasies im-
mediately reflecting folk songs and dances. In this
respect, the traditions of I. Panitsky have been suc-
cessfully continued during the past two decades by
V. Podgorny, A. Timoshenko, G. Shenderyov, a. o.

To publicize and widely popularize evergreéns of
button-key accordion music, the Muzyka Publishing
House has launched the series, “Anthology of Com-
positions for Button Accordion™, which is to comprise
not only works of Soviet composers but also music
from Czechoslovakia, the German Democratic Repub-
lic, Sweden, Norway, Finland, the Federal Republic
of Germany, France, and other countries.

There is every reason to believe that a further
integration of the compositions presented in this
series into the concert practice will be a powerful
stimulus for composers to create new masterpieces of
music for the modern button accordion — an instru-

ment which is extremely rich in aesthetic and technic-
al resources.

The first volume of the series contains com-
positions written by Soviet musicians in the thirties.
Here are biographical notes on the composers.

Rubtsov, Feodosy Antonovich (b. 1904), expert
in musical folklore, teacher, composer. Professor,
Candidate of Art Studies. Graduated from the class
of M. O. Steinberg (composition) at the Leningrad
Conservatoire in 1931. Member of the USSR Com-
posers’ Union since 1932. Vocal and choral compo-
sitions, music for Russian folk instruments orchestra,
numerous arrangements of Russian folk-songs.
Papers on Russian folk-music.

His Concerto No. 1 (1937) is virtually the first
large-scale piece of art music in the history of the
Russian button accordion. Its musical language is

-based on the traditions of Russian folk-music. The

multifarious utilization of potentialities of the ready-
chord 1. h. keyboard in this work was an important
step in the development of the instrument.

Panitsky, Ivan Yakovievich (b. 1906), concert
penformer, teacher, arranger. National Competition
(folk instruments), Moscow, 1939 (lIst prize),
Honoured Artist of the Russian Federation. i

He is renowned for his pioneering activity as a
high-class accordion player and arranger whose
art is deeply rooted in the traditions of squeeze-
box music-making. His arrangements of Russian
folk-songs date, for the most part, from the thirties.

Danilov, Alexander Fyodorovich (1901-65), concert
performer, arranger. Member of the Button Accordion
Trio of Radio Moscow (with A. I. Kuznetsov and
Ya. F. Popkov). -

He was a famous virtuoso versed in the art of
improvisation. His arrangement of the Russian folk-
song Yablochko for three accordions. is: slill greatly
appreciated by performers. The present publication
includes a solo version of that arrangement.

M. Imkhanitsky, F. Lips, | A. Surkov |

Tr.:. Ye. Khazanouv, V. Yerolhin



KOHLEPT Me 1 | CONCERTO N 1

anga GasHa ¢ OPKECTPOM » for Button Accordion and Orchestra of
PYCCKHMX HAPOAHMX HHCTPYMEHTOB Russian Folk Instruments
Kaasup Arranged for Button Accordion and Piano
| ®. PYBILIOB
F. RUBTSOV
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BAPUALIUH

Ha TeMYy PYCCKOH HApORHOMH NEeCHH

VARIATIONS

on the Russian Folk-Song Polosynka
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ON A Tbl, KAJUHYLIKA

Pycckaa HapoaHas necHs

Lento cantabile

OY DA TY, KALINUSHKA

Russian Folk-Song .
(“Hey Thou Nice Little Snowball-Tree”)

O6patorka M. IMaunuxoro
Arranged by L. Panitsky
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BAPUALIUU

HAa TeéMbl PYCCKHX HAPOAHMX NECceH

«Cpeay poauHbl pOBHbIA®» H «CBeTHT Mecan»

VARIATIONS

817

on the Russian Folk-Songs Sredi
doliny rovniya (‘‘Amidst the Dale

So Wide and Even”) and Svetit Mesyats
(“‘Shines the Crescent”)

H. MAHUUKHA

1. PANITSKY
Moderato
|¥ | N
i | 1 i | K -+ ——t— —
) + ) 1 'dl' 'il} o - ‘
mp
> __q L L -
L /‘-—\“{ IL\ 1 1 }
Y 7 1 T ; %
———N ==
= —
o —— - - -
I I } Y L‘; rﬁ*ﬂl >
Y 1
N ‘5 #r’\_/‘b

1, —=x — = —— —’Pg —
-4~ - M -2 " T T -7 ”7 ' ----- ;‘; ’_‘;"
L= = = : : 2
L - s o
l ] —— N N —
e — ==
I IS

e
. 12401




88

5

H
H

[€)]

[ )
[ —_—

—]

——

i

L)
w7

.#d‘

[

{e)
A St

i

il

12400

8—__.._.__._‘_._._.......___-..




89

/)

IR 24

=C

i &

Allegro moderato

(@)

L_ @
—]

a

/)4

[$1]

¥}

4

L t-— L12401




e

o % =
E 3
D =
— §
——J—i— - . -
[ e —— = iﬁ
3 f 5
— Il {9} {4}
— — —
priEfre e he
¢ E————
b / i_
3 5 >
= e
£ :E 3 q PR £ - #— £
# ! ; —| =
(3
3 7
LS = = =
A N
spterhr £ELirer,, . 2 £ s
& . — 14&
0 p
M 7 6
ﬁ ; » £ o 4‘ #:_'L_‘T—
) t““' T e 12401 t--A ' pﬁ




a1

p'oco a poco accelerando

Il m

A i

0 T
m .;I aj_
NN
REE
i B
| Ip I
? ssL, j;,r, ml
i I

v A i M

——

=

—
5 ¢

e—p—

- )

12401



{#)

I

i

w ‘\_ ,tll

]'—
T

rrely » Hie o ﬁﬁ—

[{ )]

()

7>*lb“

(@}

Vivo con fuoco

92

12401




P, NN

e e e N e . a—_

93

BAPUALIUU VARIATIONS

Ha TeMbl PYCCKMX HaPOLHLIX on the Russian Folk-Songs Akh vy,
neceH «Ax Bbl, APYMKHU® H druzhki (‘‘Hey,You Fellows') and
«¥YXK KaK N0 MOCTY-MOCTOUYKY» Uzh kak po mostu-mostochku

(“Once Along the Bridge, That Little One'")
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BAPUALIUU VARIATIONS

Ha TeMbLl PYCCKHMX HAPOAHBIX on the Russian Folk-Songs Nochenka
necen «Houennka» u (“Pitch-Dark Night) and Vo sadu li, v ogorode
«Bo caay au, B oropone» (*‘In the Garden, in the Ground-Plot)
H. TAHUUKHHA
[. PANITSKY
Largamente
&
g = &
v - ] f P
.l [/
\__/
it A Tranquillo '
- »
i T — I ! . e
Ny { el hy 1 1 | |
Tz — = n
\_—.—
S~ pcantabile "
A
0 7 S
7 L] - L Ll
».
]
G, = .F i }
J o —
— mp
I
el AJ Ll . LN - o L]
A
5 =S=
1
_q% - L_J - i L L
’I
rit.
! 3 2 3 2 m
- rﬁjgf 4 ' : F!;%;1 St !
= - h‘T‘:—N———
f S
) -
rl - = —

12401



103
a tempo
'
) — 5 = S
of > P LT 5
b:-_m]
LS% —r— — - mf
— |
A N7 : — O
Yy — Loy s
nf
I

i

12401




I Bl
f
=
i
g
=
r

o
S

ir,"*;*
M

12401



105

-

il F .

ﬁlt.obi L - 94 BQbumw ¢ Py
. (

2 e [T ' ui >
//E . / < (Y8 N
{?_._ R / / V ._f__wm sHlla
n | Jw I *\ Galll gl

M +.T4|= e (, ] d aaelllll - nbw

Z Caall 4 =
Ph 3 4 z X7 Y >3

L e 4 4H
RN ST A.F’h?
h,.r.& 7 Y11 N . Y

L eyl ~ . =
LT s
| " o f% 444 i

-$HH . :

; ey ¥ 450 N H‘ an

e N ST

12401



P — = e
2 s =g S
= =
> I I l l u.i ' u._"—-‘_—
R = "
.
> ==
M
>N } 'ﬁh — 4’
= — = —
G B == =
) e e ¥ e
’ i
> ——
h
g >
=== =
M
7 : 23 £ \

12401




12401



108

1

crese

hf | 1
%

[( )]

I ¢
1 -
U -
Al <wgl?
1

42401



109

!zl. -

v

4.

it

i

'

o

—t
Tt

o

w

o

o
B =
L T

‘B A

Vd—_

e fe

1]

'IP‘&

£ieh .'p.lf.z- #

12401



110 BAPHALLUU

HAd TeMbl PYCCKHX HapOAHbLIX
neced « Bor MmuuTCcAa Tpoiika nmouToBas»
¥ «Kak noa s6aonbkoii»

Moderato

VARIATIONS

on the Russian Folk-Songs Vot mchitsya troyka pochlovaya

(“A Three-Horsed Post-Coach Speeding Onward”) and
Kak pod yablonkoy (“Once Beneath That Apple-Tree”)
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ABJIOYKO YABLOCHKO

Pycckuii HapOAHBIi TaHey (“Little Apple”)
Russian Folk-Dance

Ofipabotka A. fannnosa

Arranged by A. Danilov
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INNPENHCJ/IOBUE

Bo 2-it BHNycK «AHTONIOTHH JHTepaTypH AJA Gas-
Ha» BOLLIH HaHGOJiee ApKHe 06paGOTKH HapOAHHX Ie-
CeH H TaHueB, co3paHHble B 40 — 60-e rognt XX Beka.
'DTH 06paGOTKH OKa3aJH 3HaYHTeJbHOe BJHAHHE Ha
CTaHOBJIEHHe COBeTCKOH G6GasHHOM IUKOJL — OHH BO3-
HeHCTBOBaJH Ha (OPMHPOBaHHE XyJNOMKeCTBEHHOTO
BKyca 6asiHMCTOB, B 3HAUHTEJNbHON CTelmeHH CNoco6cCT-
BOBAJIH COBEpIUEHCTBOBAHHIO HX HCMOJHHTEJIbCKOTO HC-
KyccTBa.

O6pa6oTkH HapOAHHX MeNOAHH AN GaAHA BO3HHK-
JH B Cpelle MY3BIKaHTOB-JI06uTesell. [ToaTOMy He cay-
YaiHO flake B HallM JAHH OCHOBHHIMH aBTOpaMH 06pa-
GOTOK SIBASIOTCA CaMHM GasHHCTH-HCIOJHHTEAH H Ile-
Aarord. Ecin B mepBHIX mbecax Ha HapoAHHE TeMH
HCIIOHHTE/IH CTapaJiuCh CO3AaTh psj BapHaluii ¢ pac-
4YeTOM Ha MAaKCHMAaJIbHO MOJIHYIO JE€MOHCTPAalLHIO CBOHX
BHPTYO3HHIX BO3MOXHOCTeH, TO B MNOCJAEAYIOLIHX CO-
YMHEHHSX B MEpPBYI0 oyepeldb OHH pellajH XYHOXKecT-
BeHHble 3ajlayu. B yacTHOCTH, Bce 6oJbliee BHHMaHHe
aBTOPLI YAEJAJNH pa3BHTHIO O6pa3HOR CTOPOHH TOH
HJIH HHOH TeMH, Bce pPa3HOOGpa3Hee CTaHOBHJAch Ja-
AO-TapMOHHYeCKass M DHTMHYecKash OCHOBa IpOM3Be-
AeHuil. MHorne 06pa6oTKH npHoGpeTanH 6osee CJ0XK-
Hple (GOpPMHI: BapHalMH, Napadpa3bl, KOHLUEPTHHE Mbe-
cHl, -paHTa3uH, YacTO JAOCTHTrafs MOAJMHHHO cHMDOHH-
YeCcKOTO Pa3BHTHA.

3HayHTeAbHOE BJHAHHE Ha TpaHcHOPMALHIO XKaH-
Pa 06paloTKH 0Ka3aJO TaKXe COBepIUeHCTBOBaHHe
KOHCTPYKUHH HHCTPYMEHTa M NOBHIUEHHE MHCIOJHH-
TeJIbCKOH KYJbTYPH CaMHX GasiHHCTOB.

[TpuBenem ochHoBHHie cBeseHHst 06 aBTOopax o6pa-
GOTOK, MOMEIIEeHHHX B HAacTOSLIEM TOMe.

Onerun Anexceii EsceeBmy (p. 1920) — nenaror,
HCIIOJIHHTENIb, METOAMCT; OKOHYHJI MOCKOBCKYIO KOH-
cepBaTopHio (1949; Knacc XOpoBOro AHPHKHPOBAHHS
K. B. Iltunm); urpan B ksaprere GasnHCTOB OHer:-
HbHX (1927—1946; ¢ 1934 —um. M. M. UnnoauTtoBa-
Hpanosa); nouentr 'MITHU um. T'HecHHHIX; 3aCJIy XKeH-
Hblfl fesaTens Hekycets PCOCP (1973); astop «Illko-
JIHl HTpH Ha GasiHe», MeTOAHYECKHX MocoGuil, craTefi,
a Takxe psna o6paGOTOK M OPHTHHAJbLHBLIX NMpPOH3Be-
IeHHHA nas GasiHa.

Pusonr Huxonadt WeamoBmu (p. 1919) — ncronuu-
TeJb, MeAaror, METOAHCT, KOMNO3UTOP; OKOHUHA Kues-
CKylo KoHcepBaTopHio (1951; knacc 6asna M. M. Te-
NHca); ¢ 1946 roga XyAoxecTBeHHH PyKOBOAHTENb H
yJacTHHK KBapTeTa OGasHucToB KHeBckofi ¢umapmo-
HHH; mpodeccop KueBckofi KOHcepBaTOpHH; HapoAHHR
aptuct YCCP (1982); aBTop psija METOAHYECKHX TPY-
AOB, a TaKXe ODHTHHAJbHHIX MPOH3BeAeHHH M o6pa-
60TOK HapOAHHIX MeJOAHR nns GasiHa.

Ky3neuos Eprenuft [mutpmeBuu (p. 1922) — Hc-

MOJIHUTE/b, KOMNO3HTOP, Meaaror; okoHyua [opbkoB-
CKy10 KoHcepBaTopHio (1967; knacc 6asna H. §. Yaii-
KHHA); B TeueHHe MHOTHX JieT Gbil COJIACTOM H PYKO-
BoauTeneM kBapTeTa 6asinHcTOB B locyaapcTBenHOM
xopeorpadHyeckoM aHcambie «DBepeska»;, naoueHt
MOCKOBCKOTO HHCTHTYTa KYJbTYPH; 4BTOP NeceH, Nbec
M 06paboToK ANA KBapTeTa G6asiHOB M Aasi  GasiHa
€OJIO.

Benos Baagumup Aaekceesmu (p. 1925) — kommo-
3HuTop, neaaror; okoHuna 'MITH um. FHecunnix (1967;
Knacc 6asina A. A. CypkoBa); pa6oTaeT mefaroroM B
MYy3bIKaJbHOM yuHaulle . Bnaaumupa; aBTOp npous-
BeleHHH AJ1 OpKecTpa PYCCKHX HapOAHBIX MHCTPYMEH-
TOB, OTJE€JbHHIX HAPOJAHbIX HHCTPYMEHTOB.

Moros Baranumup Hukonaeswu (p. 1925) — ucnon-
HHTEJIb, MeAaror, KOMIO3HTOP; OKOHYHJ (haKy/bTeT
HapoaHbiX HHCTpyMeHTOB (1953; knacc 6asina C. I1. Be-
aukoBa, H. fI. YalikuHa) u HCTOpHKO-TEOpeTHKO-KOM-
no3uTopckHit pakyabter TMIIH uM. I'necuunix (1956;
Knacc xoMmosHuuu T. H. XpennukoBa, B. §. Ille6a-
auHa H JI. H. HaymoBa); 3acayxeHHHit pa6oTHHK
KyabTypel PCOCP (1971); B TeueHHe MHOTHX JeT 3a-
HHMaeTcs Mejaroruyeckof JesiTeJbHOCTbIO B Mys3Hi-
KaJabHOM yyHaHue H TMIIH uM. I'HecuHBX; aBTOp Me-
TOAHYECKHX paboT, COYHHEHHH H 06paGoTOK AaA 6a-
siHa,

Cypxos Axartoauii Aaekceesny (1919—1983) —
NeJaror, HCNoJHHTeNAb; OKOHYHA I['MIIHM um. THecu-
Hux (1953; kaacc 6asina C. I1. Beaukoa, H. 9. Yaii-
kuHa); poueHT FMITH um. HecHHbIX; 3ac/yXeHHHI
Aedateab uckyccts PCOCP (1973); aBTOop MHOrHX Me-
TOAHYeCKHX paboT, 06paboToK anas GasiHa.

Upanos Baapumup Baagummuposwy (p. 1926) —
neaaror, HCHOJIHHTeNb, KOMNO3HTOP; OKoHuyHa I'MITHU
uM. I'Hecunnix (1957; knacc 6asHa B. I'. T'opoxoBa);
AOUEHT MOCKOBCKOTrO HHCTHTYTa KYJbTYpbl, aBTOp CO-
YHHEHHH H 06pabOTOK A/l PA3JIHYHBIX HAPOAHHIX HH-
CTPYMEHTOB.

Wanaes Anaroanit AngpeeBuu (p. 1925) — ucnoa-
HHTEJIb, KOMIIO3HTOP, AHpHkep. B 1934—1941 roau oH
yuuiacs B LlenTpanbHoii My3bniKanbHOA 1mKOJMEe TNpH
MockoBckoii  KoHcepBaTopuH  (KJacc (OpTenHaHO
A.B.TonbnenBeiizepa); 3acayxenHuit aptict PCOCP
(1963); racrpoanpyer ¢ 1941 roma; connct MockoH-
uepra; B cocraBe ayata 6asuuctoB (¢ H. A. Kpsiuio-
BbIM) TacTPOJIHPOBAJ MO CTPaHe H 3a PyOexoM, AyST
npHo6pea MWHPOYAHINYIO MOMYAAPHOCTb; aBTOP MHOTHX
06pa6oTOK /sl ONHOTO H ABYX 6asiHOB, a TaKXe OpH-
THHAJIbHBIX TbeC.

Kauyn Huxona# CrenanoBuu (1923—1978) — uc-
MOJIHHTEJb, mejaror; okoHuynsn OfeccKylo KOHcepBaTo-
puio (1969; xnacc 6asna B. M. EBnokumoBa); B Teye-



HHe pafa Jer pa6otan conHcToM AHcaM6as necHH H
nascku OecCKOr0 BOEHHOTO OKpyra H MNefarorom
IMI, aBrop o6paGoToxk ans GasHa.

llenpepes leopruft I'puropbenmy (1937—1984) —
KOMIIOSHTODP, HCHOJHHTENb, NEeRaror; OKOHYHJ MY3H-
KajabHoe yuuanme B CHmdeponone (1958; kaacc Gas-
Ha B. M. Kpapuenko, knacc xomnosnuud H. B. )Kop-
HAKka); yuuaca B TMITH uM. I'HecHHbix (xnaacc 6assa
H. §l. YafikuHa); 3aHHMaJici neAarorHyeckof med-
TeABHOCTBIO; GBI COJHCTOM H aKKOMNaHHaTopoM $la-
THHCKOR ¢unapMoHuH; ujeHoM Colo3a KOMIO3HTOPOB
CCCP; aBTOp COuUHHeHHA A/l OpKecTpa PYCCKHX Ha-
POAHLIX HHCTPYMEHTOB, NpPOH3BefeHHH H 06paboTok
ana GasiHa.

Moaropuwft Baagumup Sixosaesnu (p. 1928) — nc-
NOJHHTEAb, KOMIO3HTOD, Melaror; OKOHYHJ XapbKOB-
cKyl0 KoHcepBatopuio (1956; Kknacc KOMMO3HUHH
B. T. BopucoBa); noueHT, H. 0. npodeccopa XapbKoB-
CKOr0 HHCTHTYTa HCKYCCTB, WwieH Col03a KOMNO3HTOPOB
CCCP (c 1957 r.); aBrop cHM(OHHYECKOH, KaMepHO-

MHCTPYMEHTaJbHOR H BOKaJIbHOA MY3LIKH, B TOM YHC]e
MHOTHX ODHTHHAJbHHX NpPOH3BelleHHA H 06paboToK
ans 6asana. [IpennaraeMbie 06paGoTKH AaHH B pellak-
uuH 1982 r.

Marsees Hropr Jopmuaontosnu (p. 1930) — Kom-
MO3HTOp, MEeAaror; OKOHYHJ MOCKOBCKHH HHCTHTYT
KyabTypu (1976; kny6Hoe oTHAesNeHHe, KJacC AHPHXKH-
poBanHa A. A. KpioukoBa); pabortaer mnemarorom
KyabTnpocBeTyuuanma r. Kanyru; astop nbec u 06-
paGoTOK aas aHcambiefi HapOAHHX HHCTPYMEHTOB H
OTAEJbHBIX HHCTPYMEHTOB.

Tumowenko Aaexcauap Adanacbesny (p. 1942) —
KoMno3nTop, nexaror; okoHsna 'MITH uM. I'HecHHbix
(1971; kaacc G6asna B. II. KysosneBa, KOMNO3HUHH
[0. H. Ulnmakosa); negaror BoOpOHEXKCKOro HHCTH-
TYTa HCKYCCTB; aBTOpD NpOH3BeleHHA JJs oOpKecTpa
PYCCKHX HapOAHHIX HHCTPYMEHTOB, MJISl OTAGJNbHHX Ha-
POAHHIX HHCTPYMEHTOB.

M. Hmxanuyxuid, @. Junc




BAPHALIMH VARIATIONS

on the Russian folk-song :
To Ne Veter Vetku Klonit

Ha Temy pyccKkofl HapoaHo# mecHR
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«To He netep etky xaomrr? (“It Is Not the Branch That’s Bending”)
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BAPHUALUH

Ha TeMy yKpauHCKO#/ HapoaHO#A (1944)
necun <Jlomuk»

VARIATIONS

on the Ukrainian folk-song
Doshchik
(“Raindrops”)
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NEPEIEJOYKA PEREPYOLOCHKA

Benopyccxas HapoaHas necHs (1947) (“Quail-Hen, Deary Mine”’)
Byelorussian folk-song

Hcunoanuteanckan peaaxuns B. Kysosaesa
Edited by V. Kuzovlev

Andante
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O6patbotka E. Kysneuosa
Arranged by Ye. Kuznetsov
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BAPUALIUU VARIATIONS
Ha TeMy PYCCKOR HapOAHON (1949) X;elht,h;‘ UR%I’:S:: ;;lh;e(::}(é?r?z';g
NecHH «A¥ TH, 3HMYIIKa-3HMa> (“Hey Thou Winter, Pleasant Time")
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HAYYUTD JINM TS, BAHIOLWLA NAUCHIT LI TYA, VANYUSHA

Pycckas Hapoanas necus

(1950)

(“Shall I Teach Ye, Dear Vanysha...””)
Russian folk-song

OG6paGorka B. Motosa
Arranged by V. Motov
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CTEIb JA CTEIb KPYITOM STEP DA STEP KRUGOM

(“Steppes and Steppes Around’)

Pycckasi HapojHas necHs (1952) Russian folk-song ;
OG6pa6orka B. Benosa L

Arranged by V. Belov
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YAPJALI CSARDAS

| Benrepcknii napoanuifi TaHey (1953) Hungarian folk-dance

O6pa6otka H. Puzoas
Arranged by N. Rizol
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Benrepcknii HapoRHLIA TaHel (1953)
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Hungarian folk-dance

O6paGorka H. Pusoas
Arranged by N. Rizol
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OTAABAJIM MOJIOAY

Pycckas Hapoauas necus

(1955)

OTDAVALI MOLODU

(“Given in Marriage Was the Maid”)
Russian folk-song

O6GpaGotka I'. Ulenpepena
Arranged by G. Shenderyov
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BAPUALIUH VARIATIONS 55
Ha TeMy PycCKO# HapozHO# on the Russian folk-song
(1955) Polosynka .,
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KAK ¥ HAUIUX ¥ BOPOT

KAK U NASHIKH U VOROT

Pycckas Haponnas necus (1957) (“By the Gateway, by Our Gate")
Russian folk-song
Allegretto OGpaGotka A. Cypkosa
_?\ Arranged by A. Surkov
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BO3JIE PEUKH, BO3JIE MOCTA VOZLE RECHKI,VOZLE MOSTA

Pyccxan HapoAHaf MeCHA

Con moto
~ A

h Arranged by V. Motov

(1958) (“Near the Streamlet, near the Causeway”)

Russian folk-song
OGpaGoTka B. Motosa
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Ha temy pyccko#t naponuno# (1958) on (tjl;z sl}z‘;a?il,a;g?t!g;?ng
NecHH «YTYWKa ayropas>» (“Ducky-Duck from the Grassland”)
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BAPbIHS BARYNYA®

Pycckas napopHas nascka (1960) Russian folk-dance

O6paborka A. [llanaesa
Arranged by A. Shalayev

Lento, poco a poco accelerando - JRR il A A sipipn A
|
e SR SR SR e Ep ey
® T = — =5 e
Jron legato | b u mf B b
F2 ~—e ! i
= s s = 1 -
R T . 4
5 = _1. !E‘}_g1'*‘h g {léfl¥!1.1!u‘L 1Ei—j:j!: H"J
6 B 2 6 & B 2
—§ i £ i g
7 If ] # T .
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e

)
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* The word means “mistress” (implying, e. g., “landowner’s wife”). Yet, when used with reference to the
dance music, it seems to have virtually lost its direct meaning, so that it is associated — by everyone here in Russia — with
none but this particular tune, extraordinarily popular with the masses, especially in the countryside. (The same applies to the
Yablochko dance, included in the first volume of this Anthology.) In pronouncing the term, be sure to stress the first syllable:
/baarinya/, i. e., in international phonetics, ['ba:rinja]. — V. Y.
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POLNO, VANYA

NNOJIHO, BAHA

Russian folk-song

(1960)

Pycckas HapoaHas necHs

OGpaGotka B. MoTtosa
Arranged by V. Motov
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“BO MOJIE BEPE3A CTOSIA VO POLE BERYOZA STOYALA

Pycckas Haponnas necus (1960)  (“In the Field a Birch Stood in Beauty”)
Russian folk-song

. OGpaborka H. Kauyna
Lento cantabille Arranged by N. Katsun
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BO JIECOYKE VO LESOCHKE
(“In the Coppice”)
Pycckas Hapoanas necHs (1960) Russian folk-song
Presto Arranged by G. Shenderyor
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A. Hasapenko

®AHTA3USA

Ha TeMy PyccKoH HapoaHo#
necHn «HoueHbka»

Andante in distanza

@

3

(1961)

T, .

To A. Nazarenko

FANTASY

on the Russian folk-song

Nochenka

(“Pitch-Dark Night”)
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MMPU TYMAHE, IIPU JOJIUHE

Pyccxau HapoOAHAaf NCCHA

(1961)

PRI TUMANE, PRI DOLINE

(“Foggy Weather in the Valley”)
Russian folk-song

0OGpaGorka H. Marneesa

Arranged by 1. Matveyev
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XOAWJIA MJIAAELHIEHBKA KHODILA MLADYOSHENKA

Pyccxas HapoaHas necHs (1964) (“A Maid Was A-Walking”)
Russian folk-song

Allegretto OGpaGorka A. THMOLICHXO

@ m - o ibfb ~ ] Arranged by A. Timoshenko
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&b, Jluncy

$AHTA3HA

Ha TeMy yKpaHHCKOR HapoaHOR necHH
«<Ilosi#, BiTpe, Ha BxpaiTny>»

(1964) *

To F. Lips

FANTASY

on the Ukrainian folk-song
Pouiy, Vitre, na Vkrayinu
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(“Hey Thou Wind, Blow up Our Country”)
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BO CbIPOM BOPY TPOIIHHA VO SYROM BORU TROPINA

Pycckan HapoaHan necHs (1964) (“There’s a Pathway in the Fir-Wood”)
Russian folk-song

O6pa6orka I'. Ulennepesa
Arranged by G. Shenderyov
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SGAHTA3HS FANTASY
Ha TeMy pyccko# napoauoh (1966)" on the Russian folk-dance
nascku «bapoina» Barynya
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PIVNA YAGODA

Pycckas HapoaHasi iecHs (1968) (““Sweetish Berry Booze”)
Russian folk-song
Tran quillo O6paGotka A. TuMoUIeHKO
@ Arranged by A. Timoshenko
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NMOCEIO JIEBEAY HA BEPEry POSEYU LEBEDU NA BEREGU

Pycckas HapoaHas MecHs (1969) (“Now Well, I'm Sowing Goose-Foot on the Bank”)
Russian folk-song

Andantino OG6paGotka A. THMOWIEHKO
8- mm - mme— \ Arranged by A. Timoshenko
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